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Humanist as a sensitive poet

Prakash Chander

The gain of Hyderabad (Sind) was not the loss of
Hyderabad (Deccan) when 21-year-old Himayat Ali Shair
crossed the border into Pakistan in 1951, Tormented by the
Telengana happenings of that time. Himayat entered a
country which was Telengana manifold, from end to end and
decade to decade the country of this humanist's choice
passed and is still passing through the "Telengana® phase.
One may differ on the outcome of the Telengana movement
but Himayat is one product of those times who has not been
able to shake what can be termed the “Telengana’




Roti ke liye taaq pe rakh doonga
kitaben

Jeena mujhe is tarah gawara to nahin
tha

Mein Phool
(long poems):
. Meri Dharti
(Postic

(Sindhi folk

.

‘employ,

Sukoon kal tha mayassar na aaj hee

hai naseeb

Yeh admi ki kahani bhi hai ajeeb-o-

ghareeh

Fitrat ne khud insaan ki azmat ke liye

Insaan ki ghairat ko jhanjhora barson
ot ik o A

Iss fiza mein koi kya naghime bikcheray
Ichoon julaey

Jis fiza mein harf-e-gham ka koi bhi |
mehram nalieen !

The poet’s epochmaking poem was surprisi
before he was 25. The long poem Bengal s
a technique rare in Urdu poetry- revi
events. He considers the I i
links in the same chain

afflicting the wo Id, His desc

Mere Tagore ki zameert par
shon, dha
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Kise maloom tha Shair ke fhogl
dushman-e-jan bhi
Woh hasrat khoon-e-dil pee pee ke jo
palti hai seenay mein.
FHRAEFEE
Gardish memn zindagi hai basar kar
rahia hoon main
Sooraj ke ssath saath safar kar rafia
hoon main
skahak
Uss ke gham ko gham-e-hasti to mere
dil na bana
Zeest mustil fai isse aur bii mushial
na bana
ok
Jab tak na shaakh shacakiz ke sar par
f10 taj-e-gul
Kanton ka taj sar pe sajaye rahen gay
ftami ;
Bk ek
Phir andhera hai wahi dalw ka alam
fial wahi
Dil-e-sozaan fial wahi deeda-e-puirnani
hai wahi
Rooh niein ghulte huay zehr ka alan
fial wehi
e
Ab to darindgi ki numaaish bhi husn
hai
feewar par sdjaate hain sar kaat kaat
e

(Daily “The Times of India"” Luckhnow. Sunday, May 18. 1986.)
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POET OF BRIGHT FUTURE

Yunus Ahmar

Durmg the current century alone. millions of precious lives have
peen sacrificed on the alters of famine, hnger. disease and war. Socie-
ties have been torn apart. fertile lands made barren. rich economies ru-
ined and many of the countries laid waste by the retrogressive forces,
what making has witnessed all through is a grim tale of miserics and
tears. The man-made famine of Bengal i 1943, Still appears a night-
mare. a horrifsing spectacle of Iiving corpses of men. women and chil-
dren lying on the pavements of Caleulta ith bowels of alms n their
hands. The dogs and vultures smelling themas dead. where having a good
feast. And people unmindful of the tragedy were busy in their day- 10
day lives. The whole atmosphere was charged with sobs and cries. Tears
and shrieks for food to save them from death.

When my memory goes back to that grnim period of the history of
Bengal. | shudder 1o recall 1L Because I have seen small babies dying
with their mouths sucking the dried nipples of their mothers on the
footpath of Chowringhee. onc of the niost fashionable areas of Calcutta:
[ heve also seen the crowd of hungry people. walking slowly. crying far
food. These were the dreadful scenes (hat aroused the consciency of our
writers. pocts and artists. Zainul Abedin was onc of them who felt his
conscience tortured wilh the seeplre of death hanging over his head. He
could not sit idle He made a scries of paintings of these hungry Mmei.
women and children badly mutilated by vultures and dogs. The artist carned
fame for his rational approach, His paintings sticred the feelings and
cmotions even of those who remain uncencerned with such gory scenes

Zainul Abedin expressed his sentiments through paintings:while
Himayet Ali Shair articulated his poigant expressions through d long
poem titled. "Bengal Say Korea Tak", The difference between the tho
upholders of truth 1s that Zainu! Abedin was present on the spol while
Himavet Ali Shair observed the game of death through his innervision
Although he could notwitiess the holocaust of the worst fanine of Ben-
gal. yel he could fecl the pain and pathos ofthe hungry people. His sen-
sibilities were so sharp that he wrote this long poemial mere 22 Verx
few poets. at least in- Urdil. attempted 1o portray theit emotions, Jigar
Muradabadi who was pirely a poct of ghazal. lioyever felt pain i his
heart and (hus he wrole a ghazalon the Bengal's .E?lmillc

The famine stuck the province of Bengal iy 1943 while war in Ko-
1ea started in 1950, There s a gap of nearly seven years between thetwo

‘catastrophies when humanity remaimed at stake throughout (his period
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AL the back of both the eyents teactionary forces were ven aclive lo
strike at. the very ool of progressiye trends w orking for the welfare of
"lhe masses. Famine and the pow der-keg of Karean war struck heavily on
the dreams of .mdl!l.\md As the poet says:
herever the eves traed
(Gaping death was murching on
And it trampled on the way
Life's roses weal 1§ Sfeel,
Hm\rmma he envisions the mighty hand of death destroving the
tations of mankind. he does not fall victim of despond-
tramm He a]wa\s culm ales in his heart the bright pros-

-H_e l_ws- been in the van-
te of love and life. peace

11

Blazing i the paddy fields
Lend  of workers gayv A fGlithe
Camping amed svellmg waves
Land of amowrs hrcatfiing i
Yoy Mahal of unbacked clay
Land of  pravers ipnoceil
Taken up by loveln rieks

Bori on 1930 1 Aurangabad (Hyderabad - Deccan), Humayet Ali
Shair travelled a long way Lo get himself setiled i life, His eyenthul lifs
is a glimpse of e tortuous life of Promethicus whose only sin was that
he stole fire from heayen for which Zeus chained hin to a rock. to be
tortured by avulture, Himayet wasalso tortured mentally. physically and
financially. Being a poet of progressive outlook and the dreamer of peace
and progress for the world at large. he outpours unhesiatingly what hc'
feels inside his conscious heart, In "Aag Mein Phool”. he en
the whole perspective of what had taken place during lhc turbu -m pe—
riod from 1940-50,

The feeling and angwsh has made the highly sensitive poets of to
awandering gypsy knowing not their goal. Like Himayet. all of
not aware of the outconic of the battle which is going on between e
body nd the so i The qucst:on dacs unsc : Wll! ;
bris of man d
who \\.a_;_\ts [_0

Thls is lhe: dlastrop
jaunts them. The environs
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the whirhvine inthe desert of ftope
and the nmrage,
the circntation of blood air the desie
{6 tonrch 4
And the silent pain of burniig seditiele
Unneler the shades of broken m‘m'\
1 desive that this fire be put ont!
1C poet like h brings with it the lamentation of
nf. ounds which are oozing from the
y modern poet. whe is saddled with
ial injustice to political upheay als,
affects him. Heis forlern in a wilder-

“progressive fecling and
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Himayat Ali Shair
A visionary poet with deep

commitment to human values
Aftab Ahmad Khan

Himavat Ali Shair whose 70th birthday was celebrated on 14 July.
1996 is a multidimensional creative artist of Pakistan He s a lcading.
contemporary poet with a melodious voice and a charming persanal'itv
He has been a noted writer of plms dl‘ld songs far Radm F'aktslan nd
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-_F@r the ills of humanity. He considers struggle essential for develop-

. Lile without struggle has 0o meaning. Life 15 one prolonged ¢oo-
the ideal. not [ulfil=nent. that gives zest to Life To

i eus effort, 1L 1s

guote! Browning agmu
ired (o be And was not. camforts me As regards Humn at

15

wigless "

[ would like to conclude by quoting Faiz Ahmed Faiz. the greatest
Urdu poct af this centuny. After Allama Igbal. on Himayat Ali Shair's
poetry

"These days people arc fond of breaking older traditions which is
definitely a healthy sign. but to trample those very traditions is not good.
Shair does not trample the traditions of the past." Faiz Ahmed Faiz fur-
ther said: "Himayat Ali Shair writes with brevity, When he writes with
brevity. it become rhetoric. A reader finds multifaceted meaning wwithin
the frame work of such breyity." ’

(Daily “The News" (International) Islamabad,
Wednesday. July 24. 1996)



I sat upon the shore

Fishing. with the arid plain behind me
Shall I at least set my lands in order?
London Bridge is falling down falling down falling down
Poil &" ascose nel foca che gl affina
OQuando. fiam uii chelidon— O swallow swallow
Le Price d'Aqittaine a la tour abolie
These fragments [ have shored against my ruins
Why then Ile fit vou. Hieronymo's mad againe.
Datta, Dayvadvam. Damyata

Shantih Shantih Shantih

T.S. Eliot
("In The Wasteland")

Flute and Bugle

H5

Picasso
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That village, my native land
Paradise mine, hell mine
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My tawny eventide love
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The sweating. dawn an d dusk
Punishment for youth’s sins
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Even my conscience is slave
My mind and heart
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That depression, h
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When my quwenng_llps
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AII .lruund men g‘llurc
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I mused at each step
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O my dawn, my evening ’
e e ' . . i . ;

The £ seekin
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Far beyond my solituds
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U G , J With total calm and poise
i e i 1was at my wit's end

1€ 3116,15&@ )
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I'was in my land, abode
.Qf"'rotti-n‘g__l_ corpses, "
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O my flrst step in my house J
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Only my sister survived
Caressing her own cadaver
Fo thc little d: gh )




.Dry eyed was I but
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it f Dz, | All Bengal had become
i~ Horrid playhouse of death
J = ! Perished not my house alone
' o ~ But all civilisation died
Womb of holiness was 1
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Bl _The..sweat'l_ng days and nights F
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[ had lost a
Li
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The same tawny eve
--Populated lonely eve
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My daughter today 5 bnde
he joy in
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War has crushed many buds
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Himayat Ali Shair honoured

Prof. Nazeer Siddiqi
During the last few vears one good literary tradition in Urdu litera-
ture is being followed by a betier one. From the beginning of the current
century most of the first rate and second rate Urdu magazines have been
celebrating a number of distinguished writers by bringing out speocial
numbers for them after their death, Zamana Allahabad. Makhzan Lahore,
Nigar Lucknow, Nugush Lahore, Naya Daur Karachi Afkar Karachi, Fun
Aur Shakhsiat Bombay, Naya Daur Lucknos. all these well-known Urdu
magazines and many others haye to their credit several special numbers
in memory of established writers and poets. _ \
Now almost all the magazines have started publishing Special Num-
bers in honour of the living writers. In Dubai where annual world
: ery : ience have stared celebrat-
Moshaeras are held every vear. the Urdu aud!cncc_ ‘
ingjushnin honour of the popular pocts by publishlflg grand ﬂnd‘\;:l'un:;:
nous magazines on very fine art paper and lrlev.'ardmg the poets by p
senti bstantial amount of money as well. -
semilr;mgl’?kismn there has been a social-cum cultural organisation. narqelt}
Talents Guild. for more than 25 years. It has been senving arts ar‘uIi arusrl ;
by promoting arts and helping the artists lowgrds their r‘ef:ogmtr_on a
I preciation It was founded in 197+ in Karachi, The familiar newscaster
ggakjstan Television. Zubairuddin. i.s the g‘eperal se;rgtir}l;angeﬁgxt_:i
Adil is the programume organiser of this organisation whic ]E'lsl e
nings with numerous artists of different ﬁald_s qnd staged ?dd} sS o
come of which has been presented to the artists:or the}r W 1dq\\ =
givén-a\\mds. to television artists anc}gﬁzs B‘\;:t? b\:osrgz ulz-:ill i
matic serialisation of the famous nove by b
: : Raza for the first time
It presented the famoust acto{ Shahzad 2 o
2 it held an evening with the popularartilst loeen ! ¥
él;ed%lg :::; not athis zenith: it arranged 2 musical evening w 1thlth:1:)ﬁm
1! en' o er Bashir Ahmed before he returned 1o Bang‘lades_h. n
kx}p\»n Sm%‘.at'im:l has been rendering s'?r}'-__\j-alua?le_ 513‘_m¢;;s. o oI
this urgar;lmg{ orformance of this admirable organisation 1S t';epauf--
i - fa 'ﬁe%utiful documentary magazinc of 616 pages I?}th birth-
2 ﬂnf’ e Himayat Alj Shair on the occasion of his 7 e
S gﬁg}e--ﬁn many o us (hatone who looks 0 S04

s old. God has been: a1y kind 0 him,
handsome personality
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ing that his Moshaera success is only due to his charming yoice

Himiay at has been many things combined i one. He is a poet. 4 prose
wriler. a1 story writer, a plavwright, a research scholar. a eritic. a journal-
ist, an editor. a university teacher. a songw riter for films. a dialogue writer,
a film-producer. a film director. a film actor. a broadeaster. a telecaster,
a lelevision seripl wriler, a radio-script writer and what not. By this fime
he has published live collection of poetry. two colloections of critical
prose. his |1 books of different subjects are under publication, His cen-
tral position 1s that of a poct. Since 1939 he haswon 15 awards in Paki-
stan. India and America. including the award of Lifelong Literary Achieve-
ment from Easlern Arts Forum 1994 by Mayor Peter Canto. New Jer-
sey. USA. and Honorary Citizen of Boling Brook by Mavor Roger C.
Clear. Chicago USA

Pandit Nehru. the first Prime Minister of India was nol only a
politicain. He was also a man of leticrs. a distinguished writer in Enghish
and a lover of Urdu poetry because of his cultural background, He in-
viled Faiz Ahmed Faiz miore than once and heard his poems along with
his cabinet colleagues. Whenan Indo-Pak Moshaera was held in his time
some of the Pakistani poets: including Qateel Shefaee and Himayat Ali
Shair. were invited on behall of Prime Minister Nehm It was on this
occasion (1962) that the famous Indian educationist Khawaja Ghulamus
Sayedain wrote a letter to Himayat to tell him that he looked a greater
poetthan his age. In short. Himasat has bagged a considerable number of
awardsand honours.

Intorducing Talents Guild. Shafiquzzaman announced that the Guild
proposcs to compile a document every vear on an important personality
of the country which will cover his life: This document will be a volunu-
nous magazine which will enable the intellectuals to know how a par-
ticularimporiant personality managed to atfain the stature and status he/
she is enjoying, This magazincwill aim at poriraving what stages were
crassed by a drop; of water to become a pearl. To begin with. Talents
Guild hasiselected Himavat Ali Shair

[Inadyanced countries these objectives areiachicved by a continuing:
scries of biographies and critical studies. one after another. Even col-
lections of personal letters are published to throw light on'the deyelop-
mentof personality. I donot know and cannot speculate How many years
a country like Pakisian will take 1o employ these techniques. ]
‘ward countries it is well-nigh : :
cal study a
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su:ml Himayat's life from his birth to his present age. It tells us that his
fynuh- name is Mir Himayat Al while his literary name is Himayat Ali
Shair According 1o his matriculation certificate he was borm on July 14,
1926. but according to his family in 1929 or 1930, He hails from
Aurangabad. Deccan (India), He obtained his MA fron Sindh University,
He was married on February 14. 1949, and has four sons and four daugh-
ters. He taught at Sindh University from October 19977 to July 1986,
and was appointed at Peking University in 1990 but due to 11l heatth cou-
Id not join'it. He wrote songs. dialogucs and scenarios of numerous films
He produced the film Lori in 1966 and directed his [ilm Gurya in 1973.
He is a widely travelled writer, His travels include the US, Canada. Eu-
rope. Africa, China. Arab countries. India. Bangladesh and Mauritius

Himayat has been publishing parts of his poctic autobiography in

Afkar Karachi for the last about one vear. Twelye parts of the autobiog-
raphy haye been included in this magazine. He is fond of 11te_rary experi-
ments, Years ago when there was no talk of Japanese Hico in Urdu po-
etry. he composed what he calls Sulasi which rescmbles Hico. a Japa-
nese form of poetry consisting of three lines. Similarly his poetic auto-
biography is an experiment in the art of autobiography which displays
his classical command over poetry. ]

By virtue of his subjects Himayat is a modern poet bclungmg to th?
progréssive tradiiion. His first collection _of poems Adg Main Phpoi_
was reviewed by no less a progressive writer than Sa;}lad Zaheer Sll"nl-
larly his second collection of poems "E\_/ﬁm Ka Qurz' was revieyed.
arm'm'g others. by Ahmad Nadeem Qasmi, However he hgs m‘f er.bge;_zg
orthodox progressive. He got his first volume _"f poetrs re_u.]eh\r\dg il
b\" Maulana Maherul Qadri. ywhe belonged toJarnaqt-m Islami. ) 3 rga 225
Jine includes impressions about his work by Faiz Ahmad Faiz. 2
Amrohsi. Mirza Adeeb. Ada |Jaferi and others. Among his correspond

: A - Mustafa Zaidi. Sagi Farooql,
ents are Wajda Tabussunmi. Ahmad Faraz. Mustafa Slen
Prof, Rajender Singh ‘\lfi:r:g:e P_r.oi‘,1 Iz;':lk.eltaierT I::shrmngZ; ;1::1 d 113; ;lud.esa .
tion of his letters has also -1_1 included. I i
s oo L L
features of Himayat's Jite. My COnst £ &

ﬁarthdm inan enviable manger.
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Himayat Ali Shair
A man of many faces
Sikandar Sarwar

While talking to Himayat Ali Shairone can nol help being attracted
by the magneticism of his personality. At 70, he retains a humorous glint
in his eves that measure one with perhaps some degree of reservation.
He keeps his luxuriant here long. which. during his conyersation, he un-
consciously combs back from his forchead and face with his left hand,
an age old habit which hasn't died. His face reflects his emotions and
feelings as he speaks. but his voice retainsan even, calmienor. even though
its rise and fall is ever so slight. His demeanour shows his inner sense of
sceurity: he has nothing to prove to any body. least of all to himself. He
has done it all.

Himayat wds a voung prodigy journalist and he also worked for the
radio back in Hyderabad Deccan before he had even matriculated. He used
to write columns for the dailies “Jinnah™ (which became “Manzil “after the
fall of Hyderabad State) and for “Hamdard™. a newspaper founded by
MOHAMMAD ALI JAUHAR. He edited the monthly: literary magazine
“Shaoor” in Hyderabad Sindh for two vears in 1956-37 . And he brought
out the ~Igbal-number” and the “Nal-number™ of “Sareer -E- Khama™ a
monthly literary journal from Sindh University in the late seventies.

With the radio he started in 1947 at the Hyderabad Deccan! station
of AlllIndia Radio. On migration to Pakistan in 1931, he joined Radio
Pakistan ‘and stayed with 1t for eleven vears. He wrote many tracts for
the radio on various subjects and was careless. like many of his col-
leagues in not altempting to preserye his works, One of his sons. Anj-c-

Kamal is trying to collect whatever he can, and Himayat hopes that he
willbe able to salyage some of hig writings. which might reyeal how he
grew during this period as a creative person,

Part of Himavat's lifewas spent in Hyderabad. Sindh. after th dio
station there started Runctioning in 1955, H
Masters in ._Ur'du;H;n; _il:.‘;,..;_,- hat his careeras
and here it was that he formed Jasting association
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Later when the N
S ek Avece : -‘ s0 take classes in Journalism. And it was
CIKh Avaz. whose translated works when published in Ur.
el : - . : published in Urdu. swould
By miroduced by Himavat Ali Shair,

= gc:;?i\ SE;:‘;S ::"fjhl ]f“.“u.\éll I(.].“d a few like-minded persons formed

: g pos ganisation, Arzhang. and under its umbrella organ-
1sed plays. pamnting exhibitions and musical evenings,

"The film actor. Mohammad Ali. his elder brother, Irshad Ali. Mustafa
Qureshi and Mir Laiq Ali worked in a tableau based on my early long
poem. Bengal Sey Korea Tak and the play, Andhare Ujale. which was a
story by Irshad Ali." Himavat Ali Shair penned the dialogue and he also
doubled as a director. As ifthat was not enough. he plaved the main role
of a rebellious character in it.

Apa Shams, the principal of girls college and a prominent lady of
Hyderabad used to provide us her “College Stage”™ for our plays. Niaz
Ahmad, the Hyvderabad Comumissioner. and Sajjad Haider. Director Ra-
dio Pakistan. patronized ARZHANG. Mirza Abid Abbas. Principal ofcity
college. also patronized us. Other friends, Navab Husain (General Sec-
retary) Tahir Rizvi. Usman [rfani, Mohsin Bhopali. Qasid Aziz. Shakir
Jafri. Masood Jafri and so many otherswere attached with ARZHANG.

Himayal is leading a retired life since 1986. when he retired from
the Sindh University, He regarded teaching as a labour of love and his
success as a teacher brought hima nomination for appointment in Bejing
University. However. on health grounds he was unable to take up that
assignment. His children. four sons and an equal number of daughters.
ha_{_:e:.nm liked the idea of letting him continue working formally after
ﬁ‘rﬁm they ﬂ%@l%gﬁ_l. was a life of long hard work. So. if he Is not oyt so-

cially or has not been invited toja literary gathering. he enjoys his time
and freedori at nd this type of busy-ness most satisfying, It
) upleted with a sense of purpose.”

pives me a sense of freedom « nse. £
~ Purpose he achieves for his intellectual satisfaction.. For Radio Pa-

istan he has prepared two seri
' st series.

oty of satire and

es. each of thiricen episodes of a suney

121

yphy 10 verse in & local literan

own autobiogra
a poet. and is widely

He is now wriling his
has won international recognition as

monthly. He .
iding world. But he has alsowrit-

read in Pakistan. India and the Urdu re
analvses of currents of simtlarities in Urdu

ten, among others. in-depth
influenced by their peers and

irv. that is to say how poets have been
o as [ar back as Mir Tagi Mir. Since the late sixties. to
as. for the T V.prepared learned discourses on

poe
JJTCCUJ"EOI‘S‘ goin

quote a few examples, heh
the seven hundred years of Urdu ghazal and five hundred vears of Urdu

poetry by non-Urdu speaking poets. the seven hundred years of Na'tva
Urdu verse. the forty vears of protest verse etc. He has been widely
published in Pakistan. though there was a wide gap. due to his preoccu-
pation with films. between his first "Aag main Phool" collection's com=-
ng out in 1956 and the next "Mitti ka Qarz" that came out in 1974,
Three more collections. "Tishnnagi ka Safar" "Haroon ki Aawaz" and "Harf
Harf Roshni" come out in 1981.1985 and 1986 respectively. His long
poems. "Bengal sey Korea Tak". "Aag main Phool" and "Harf Harf Roshni”
hd\e:fecn translated into Sindhi. Hindi, Telugu and English.
imay dt_has also experimented with triplets in Urdu poctry: inspired
as he was by the Punjabi Mahivay and the J iku. "Usrd
7 ¢ yay ¢ Japanese Haiku. "Urdu had tywo
tne, four line forms. but no three line fi i
L b ; ¢ forms. so [ decided
2 satasiyays. as [ call the three liners " i i
e |0 = e lcrs, Ff)f this particular effort
alasi award in Chicago in 1993

Hima'.aljumped into
e e arena of fil i :
butter. "One could 8eL Rs 500 for writg Ml 5

salany for two whole months, He |

1o experiment

ndra Krishane Sahj”Ch'In'.poe{ic content as Shakeel

A ; _..r._l—_-'.-!.dl'uam:i and Qatee] S}Z.I'if"";:s- ;
e Bt e
— NKisi chaman mein rang oy baha;:m
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“'i-f.'}}"r_ﬁﬂ}'ﬂt Ali Shair is g husband who

u 1 e 5 . T £ :

e e:y;“-:}pujg Lo raise his numerous progeny. He is a fond father who
H . .rgcl._that‘ hls.-c.hzldren get the best of life that he could for them
lmayat Ali Shair has lived a ful] lif live:

: ¢ and he has enriched the live
> . - 5 e =
of those who have come into contact with him,

acknowledges the role of his

(Daily

“Star " Karachi. Saturday, July 12, 1997 )

' T R
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"1 have contributed my bit"
- Himayat Ali Shair

Humair Ishtiaq

Running away from home is a misadventure which often
ends in a disaster. But there are exceptions to the rule,
Himayat Ali Shair is one such exception. | Al

A self-made man, Himayat symbolises success in life as
he battled with various odds after he ran away trom home in
his teens.

Success, it seems, has come to Himayat the natural way,
Apart from his literary attainments. he excelled in I
association with radio, television and films, not to sp

his success as a professor at the Siﬂdh
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relatively newer forms. He wrote probably the
possible poeny in Urdu and named the series
nazam- But soon realised that it would have
place and opted for another -- sitfasi or triplets,

"Taking inspiration from the conventional b, ;
thought it would be interesting to express the thoughy by
dropping the second line of the four-line nbai! The idew, 45
Himayat himself confesses, was not exactly novel as it hag
been experimented with in Persian by some unknown poet.
"But at the time when I was writing those sulasis, it was not
known to me nor to anyone else. The idea had oceurred, as |
mentioned, through the conventional rubai.

In any case, he asserts, the main things is how one
excels in any form rather than wasting time in tenuous
matters, "Mir and Ghalib were not the first ones to write
ghazals, but are remembered for having e.\:cclle_d ilj that urli."

Himayat also contests the validity of certain forms being
used by our poets in expressing their tlmught.&; such as doha
and Aaiku. Doha is a popular torm in Hindi language but the
ones being written in Urdu have no resemblance to the
original Doha, but some of qur poets continue to call them
such despite being widely criticised by our Hindi
counterparts. Similarly fiaiku is a Japanese C(:)llf()rmittEt)ﬂ,
comprising three lines of 5:7:5 meter but is being geqeral}y
abused in our literary circles," he claims citing several
exc{mg-nl;;aslstill a student when his first c..ollec[inn_ of ver_st_asl
Aag mein phool was published in_ 1956 and won Immef!li:z
acclaim in the shape of the Presidential A_wurd, The sttt i
yez{r he tormed Arzfiang, a theatre group which used to stag

derabad. i
p[dységﬂn[?iiucd adherence to his philosophy h.:ld : zii't‘fr
brought tragic consequences for him w.h‘en he \.”f"'\ftr u(lbies‘ e
and had to shift to Hyderabad to continue hl__-‘j S lliaut S
completed his MAA in 1964 from Sindh _L_vae_mg,‘”_ e
before that he had ventured into the film worlc 43 & 7 =
L fact, he had received two consecutive HISC
ind 1963 for his songs in Aanchal &

! shorteg
Atk sy - aik
NO permanen,

Jaunched @ propag

emembers those days

5 ; ;
apony. "It was tough. PUUI’]‘-‘IE'““-'_ misusing their U‘_‘_P“‘f”’}' ‘j“
columnists and my version couldn’t reach the gcnmrnl :f.-.,ufu
as they managed to edge it out of the newspaper columns.
At first Himayat took it lightly :

Yel bt hai mehtab parasti ki ek ada ; .

Jab us kow ciithioo na paaity to khak ws pay phaink di _

But the sinister campaign continued and pushed him to
such depths of despair that he pi'nlt‘.‘\!td in anguish:

Jeena bl ek ilzam hai, marna bhi ek ilzam

Ay Kaash fwun is mulk fw.{\'ﬁ:m’.‘m'{u.l hnr)f_u_;-" ;

H'Emuyzl[ opposes  the lnl‘nd of puh‘hﬁhmg Ilte_ralry
columns in newspapers, Most of the cnlumm.\;ts_; misuse it to
unduly project their own causes, "Intellectual issues .'-;I'llnuff.l
only be discussed in literary magazines as readers of any
nt".;rs;p:ipr:r are unable to take a decision on their own and
are bound to be misled by one-sided projection”

Saddened though he was, Himayat refused to be
deterred and kept on writing and even produced and
directed successtul films like Lori and Guria. Himayat spent
more than a decade in the industry and enjoyed enviable
success, but never really felt at ease with the prevailing
norms. He parted ways in mid 70s when his second
collection, Mitti ka Qarz came out in 1974, The book was
honoured by the prestigious Adamjee Adabi Award, and
went a long way in silencing the self-styled connoisseurs of
Urdu poetry.

Himayat is an avid reader and believes that one has to
know about every philosophy and doctrine before accepting
or rejecting it. "Nobody is justified in making decisions on
mere whims," has been his viewpoint since childhood. His
library has a vast array of holdings and is a research scholar’s
dream. It is surprising that he did not go for research
himself.

In fact, he did attempt it twice, but both attempts
proved abortive for different reasons. First he registered
111.1pself for Ph.D with the Sindh University in 1964, the topic
being "Urdu drama in Pakistan," In those days research
scpolars_ were bound to stay in the University town but
Hlma_y_a't' could not do so because of his hectic ‘schedule in
the film industry. s '
. The second effort came in 1975 after he had left the

f-lh]? Wworld. This time he registered with the Karachi
University and Dr Syed Ali Shah was appointed his guide.
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The two soon developed differences and H:may'n s thesis hit

snags, “Hf: wanted me to discuss the issue in the context of

istan also to which my reply was that it did not exist

lﬁ 1975 when 1 had registered the subject." Himayat recalls,:

it he-ceuld not get what he deserved even when

Havmg overcome a number of odds during his lifetime,
orgot the issue and joined the Sindh Umvelsnty
is friend Shaikh Ayaz, who was the Vice Chan{,eﬂor.
ed him to come over. He left it in 1986 and is since
in the sense that he is not employed
he is as active now as at any stage of

127

A Plea for Peace
Prof. Azhar Qadri

Himayat Ali Shair's famous long poem. “Bengal Se Korea Tak” has
been translated into English by Professor Rajinder Singh Verma of
Punjabi University Patiala and has now been published as book entitled

“Flower In Flames™”.

“Bengal Se Korea Tak” was composed in 1951. The second part of
this pocm was first published in 1952 in the Urdu Cellcge Magaztm
-edited by [bne Insha and A.R. Mumtaz under the title of “Tassa

The fifth and sixth parts ofit were published in Ma
“Mashrab” Karachi, Professor Mumtaz Husain pu
in his journal, “Saiyara” Karachi in Septembe: I

_ ‘Shahrah”. Delhi edited by Wamiq Jaunpu Epﬁb-
lished tile ﬁl]]poem I its annual number
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HIMAYAT ALI SHAIR

Himayat Ali Shair was bors in 1926 in Aurangahad,
(Decean) India. Besides literary achicvements he
made his mark as a journalist, broadeaster, televi-
I sion compare, playwriter, film producer, director
and song writer, As best poet he received Presi-
dent award 1959, Nigar award 1962, 1963, 1988,
Adamji wward, 1974, Usmania Gold Medal 1987,
Naqoosh award 1987, Magdoom mohiuddin award
delhi 1989 ,Dr. Mohammad Igbal award, (Academy
of Letters) 1985, Hindi Sahtia award lucknow
1991, Radio Pakistan long life achicvement award
1993. Mojid Salasi award chicago 1993. Vasiga -
e- Aitraf Hamdard 1994, Long life literary achieve-
nment award new jersi 1994, Honrary citizen ship
of Boling broke chicaco on his poetic work 1996,
Among his published worlc are: Poetry: “Aag main
Phool” 1956, Mitii ka Qarz 1974, Tashnagi ka Safar
1981, Haroon ki Awaz 1985 Translated work:
Flower in Flames by Rajinder Singh Verma 1985,
Every word aglow by Rajinder Singh Verma 1993,
Flute & Bugle by Prakash Chander 1997, Prose:
Shaikh Ayaz 1979, Shaksh -0- Aks 1984.

Prakash Chander
My, Prakash Chander retired as resident editor
of the Times of India, Lucknow after more than four
decades in the profession. He is equally well versed
in English and Urdu whieh he learnt in the thir-
ties in his home town Rawalpindi (Pakistan) An
avid student of all progressive literature from the
late thirties he has made a deep study of progres-
sive literature in Urdu. He holds that teanslation
from one languase to another in an avduons task.
It isall the more 5o in poetry, more speeially Urdu
poetry whose idiom is almost untranslatable. But
in this translation of “Bengal se Korea Tak” he
has tried to approximate o' the neavest English
phrase and idiom. The verdicts is with the reader;

Ao SR



